WECEABEERL)
Em'ﬁmjﬁﬁﬁﬁ

E 54

B2

# 2% % 1% (Earnest F. Fenollosa, 1853—1908)1901 5 /& 8 A Sk #¢ &ALy &
FEER, B TT=MHMATE TR FRGEFR, P(FEEREEFR
(Fenollosa’s Notes) ), tf&(Ezra Pound) Cathay(1915) 3 A FAR £ F 3841
Fn) ok, BA(EFERER) AN RETEFEFORERZAH (2
S M AR B , BP 4% 42 Wai-lim Yip Ezra Pound’s Cathay (1969 ) % %475 %
BRRERAFET(EwEEZETR) TR Cathay #0493 45 Rt 5 A F7T
Hepg, KRLAMRIE(E# S EER) PEOFHRIUAAMB(TFHL) T
A E 0 AR RIR T A 09 5 G SR

PSR Feakmdse RE(Bis%) &lda Fg PIFRE

FEH E B SR E i o 52 ZE 1% pE ( Ernest Francisco Fenollosa, 1853—
1908 ) , 1899 A Aih 55 = K55 ] H AW, 5k B 26 BR ¢ AR #lL 7 (Mori Kainan,
1863—1911) B2 rhife] 7 HLFF . 1901 4F 4 F 23 /%B}% T Y R H ARG
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LGS H A & FE EH 1Y, IR R 2
NHFERE IR BT, A E R
TRANSLATIONS BY 7[_&( Ariga Nagao) . Zli EE] g . ( Hirata

EZRA[POUND o o
Kiyichi) £& H AR A\ Bl s g, i

FOR THE MOST PART FROM THE CHINESE
OF RIHAKU, FROM THE NOTES OF THE BEBHH AR 9 H M N 7 =R
LATE ERNEST FENOLLOSA, AND e I
THE DECIPHERINGS OF THE Ry B AR R 2R S0, B 22 3 1 b
PROFESSORS MORI g ,

AND ARIGA “520 ( Fenollosa’s Note) ) . 1908 4E2
¥ AR LA A AR, Ry R A G E
( Mary McNeil Fenollosa, 1865—
1954 ) 1758 Lo 5 B0 B FL At B Re 22 AG g
% ( Ezra Pound, 1885—1972) =% =%

B
LONDON 1915 4%, e {855 5% Cathay, [L5F
ELKIN MATHEWS, CORK STREET %Bﬁ}\T—é%ﬂﬁ%%ﬁ‘%%%{%&j{ﬁ

MCMXV

e & s DLAL, & 2 m R (3 E
3 ORISR TEERER , R M RFEC B et i a0 ) i, A%E
B IR A SRR, (i i S0 ) — AR R A R AR JRE (S B i, 1966 4
5 I WS4 Y R 1 e 28 3 1 T 50 ) R I G SE B HS &5 K 22 The Beinecke Rare
Book & Manuscript Library, .7 Hij, Hugh Kenner ! | Michael Reck2 L. W.
Chisolm 3 %5 A\ 7E R AFIBH B Bt 18 i a0 ), (HU2 A o3 i A e B e 2
RS BE D) W — T3, IR AMEECH R A e Ry . Wai-lim Yip (SEAEHR)
1969 - H A« Ezra Pound’s Cathay” ( Princeton University Press) H RN EE L
Hugh Kenner L. W. Chisolm g {li| A\ f3%Fidiak( 2eatiis e el ) 1y, g A8
H 2RI ERES EERC) IR Cathay FHRHEYEERS . Michael Reck U4 (&

1 274G .“The Invention of China,” Spring, 1967.
2  ZFAH. “Ezra Pound: A close-up,” McGraw Hill, 1967.
3 ZAG. “Fenollosa: The Far East and American Culture,” Yale University Press, 1963.



CEFBREET)ERMBNFTOFTERE 4/

TAT) (IR B 27 R T2 ) RO B RS i 2 B 8 E H C 1935 (F ; Wai-lim Yip
FHECRAO CHEFTILE - B IR DU % B G R HoR ™ OB AR R
B H A DY B e DT R e T B B 5 B AE LAY Y Ezra Pound’s
Cathay”

H AR 5 s S ERRHF5E 35 5 HH 26— ( Takada Tomiichi ) 1979 5 K 1980 4
B KRAF The Beinecke Rare Book & Manuscript Library %f{ £ 25 1% pE2EE0) 1 [H
Cathay FHEHEH /3 HURERSHEET TR &, AR A AS R RAT(E - N7 o R ERE
CE- 7/ fhEFER ] —7 =/ o #Efm e o7 o FIFERFE] O
Pl i——) 4 (S i a0 ) A0 S 55 Ry , 1T H 2 3 % i SR R
AT, R LI ERVEERL , S FHSE — RS e FIT R MR R R ™ g™
ST HBER AR B R AN B RS i S RC) LR B R #iE (erib) 7
K i Ml S 15T B , AT DABE AR B 1 (il Ja0) HoA- /U K= A IR, T
FIBkELZ" DS, e FH 2 — U AR flcEE 1 s ey wlE” BB 70

Cathay th 5+ H 2 H&F, AT LA Cathay v] DL B A E 2 RETE Y 2555
EAT:

JEE{E Cathay HEE
1(1) | (T ERS)
1 | The River Song 12) (R H B RH R () &
HET R T W O

2 The River-Merchant s Wife; a Letter 2 CEFT)

3 The Jewel Stairs’ Grievance 3 (ERELE)
. . (il Ly Hof- /¢
4 Poem by the Bridge at Ten-Shin 4 PR ”
Y £ F = IR, T
. oy ) HeA-p
5 Lament of the Frontier Guard 5 « e "
BHRE B RS, B R
6 Exile s Letter 6 (Q=y-—Pii= =i FHITE )

b YEFAEHE (T =/ uERE AT - o877 2 B) T SRR, 1995 4
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B xR
fE{®E Cathay FHFE
From Rihaku
HE LA — 5
7 FOUR POEMS OF DEPARTURE R 5 I EAEGRTE = 2204) )
7(1) | Separation on the River Kiang T(1) | (EEEEEE T IER T BEE)
7(2) | Taking Leave of a Friend 7(2) | GERX D
7(3) | Leave-taking near Shoku 7(3) | GERAAED)
7(4) | The City of Choan 7(4) [ (BaEREZ)
: (g JEDY H S
8 South-Folk in Cold Countr 8 o o eyt
Y PR A S R A

FRA P 2 An e [ 2% 55 0% B SR 4 1 R —— 0 PR AR L PR —
(7 /0% BRSO EZITHET 72—4) CRET. =4 4,1982) , 347 0]
DA RS2 11 R[] S b 28 5 LS 0 o (R 38 B T — 1181 bl T 22 1 A,k
S BT E AR E T, AR R e B A B RR A SR AR AR TR B
o (CHEEVE R TP A AR, 24 R 1kt %A A aE R R

WG E AR B AR B 10 2 22 45 . 1911 4E i g 2= 11H4% b i P 24
AN IR AR VL R RS , 1913 4F iy SCEr e 35 (A0 I RCEEREai2) « &)
P REAE I 7546 TR 1) FL 51 S 7 -

M ERARB(ERFE)FARFOF AL —F AR Mm,
EHEERIBEG T TR, R MBI F L2 LA RS, M
BT REHeFy BRTER—EHLE, (RLHX)

TELL , PSR AP R [ 52 AR AR 2 ISR, AR O RGF )  if HLH AT
DAHET e [ B 3 1% ok i P AU RS (e 2 A Bk SE (R HE AR IS . Cathay
ST B A R ARG © Fmess. &+ wEarh, GHED =1 b

5 SRV R E ARG o
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sy —, a NEH 2ECEHR) 3t ﬁfﬁrﬁﬁé( REFEE) 2T 1\,
R ORI AT — 1 Ve AT g, (aras ) han sz —+ 1\
E RS NEEHEET Cathay %E’J+:§§E AR R SO T AR R T
SR

M TRICRETE Cathay DR (B GV E S RC ) IRF , AR BRI 19 225535 58) 2
FEH S EBAE R

B, BAME B (B ISEZES]) 1Y $i. The Beinecke Rare Book &
Manuscript Library 75 7 48 AR E RS EERC) FH9—H .

Jan. 27, 1900 gafu( E4JF) no (word illegible)
. - ChoKanko ( £F77)

T PTLT 2
Mnb, 25 ?,_4',\_1»2__5.» (word illegible)
: cwaw G2 e S nanking ( F557)
C ko s ’J’;:L GG ChoKan(£+) : place ko({7): uta
e ket ,'J : o Gk long waterside narrative song
b S5 s = P Sho(3) hasu(52)sho(1) fuka(BD) ek ()
u?g,zw z,,* ; / o( %) hatsu(EZ)sho( %)) fuku( 7 ) gaku (%8
Ch "\‘. R ,.I' /‘,‘;’QW“J o) born | mistress hair first, beginning cover brow
IR (L s s e ) Ehinese lady’s
Z n/ = ?M\ / b or my
St e ‘ZZ/— % 9 | My hair was at fi(r) st covering my brows
"::‘ e e k(S qes (child’s method of wearing hair)
PN it
uLv' e N, .
5 Setsu (#f1) kwa(f£) mon([) zen(Hi7) geki ()
e vl Break flower gate front play
oo Conte Breaking flower branches I was frolicking
L5 ‘ in front of our gate
Sy il _ . . .
R e PR A R o(HF)  ki(fg) Chiku(47) ba( ) rai(2K)
& 3 5 : Second person ride on bamboo horse come
masculine ,

you,young man,
lit. young man

When you come riding on bamboo stilts

6  http: //brbl-archive. library. yale. edu/exhibitions/orient/ mod3. htm.
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PLERZ B (& T17) B8 = 4], “ ChoKanko” [ “ & T 177 1 H 55 38 % -
“ChoKan: Nanking, place” ., “ ChoKan: Nanking, place” . “ Sho: mistress,
Chinese lady’s I or my” 58 E il . B b o~ 2282 W) @ 40, eI ai &l
BRI RS 2K T -

My hair was at fi(r) st covering my brows ( child’s method of wearing
hair)
Breaking flower branches I was frolicking in front of our gate

When you come riding on bamboo stilts

JRE TR SR B RS T S ) TR -

The River-Merchant’s Wife. a Letter

WHILE my hair was still cut straight across my forehead
I played about the front gate, pulling flowers.

You came by on bamboo stils, playing horse,

TERFECRTT) N (BERIRRESERD) iy S5 #57 W JREE Cathay It
HHE—i:

S (EaEv R fifi Cathay

BEIRFEEME | And going about my seat you played with | You walked about my seat, playing
the blue plums with blue plums.

FJEEFH | Together we dwelt in the same | And we went on living in the
Chokan Village village of Chokan.

Wi/ NEHESF | And we two little ones had neither mutual | Two small people, without dislike
dislike nor suspicion. or suspicion.

+VUBEFEL; | At fourteen I became your wife. At fourteen I married My Lord you.

FZBAMIANBE | Bashful, I never opened my face (I never | I never laughed, being bashful.
laughed)




M EFBREET)ERMBNFTOFERE S

| ox
BHFF (s iEER) Jigts Cathay

(KA AHRSEE | But lowering my head I always toward a | Lowering my head, 1 looked at the
dark wall ashamed to see anybody ( She | wall.
sat in dark corners)

T AN—3H | And though a thousand times called, not | Called to, a thousand times, I
once did I look around. never looked back.

+ B | At fifteen 1 first opened my brows (i.e., | At fifteen I stopped scowling,
first knew what married life meant-now she opens her
eyebrows, smooth
-ing out the wrinkles between her brows-awoke to the
meaning of love)

JiE | EEEd ik | And so I desired to live and die with you- | | gegired my dust to be mingled
even after death I wished to be with you, | i yours
even as dust and even as ashes [ word
illegible ] together

w7 HufEfZ | 1 always had in me the faith of holding | Forever and forever, and forever.
to pillars

= ez | And why should I think of climbing the | Why should I climb the look out?
husband looking out terrace?

FAERfT | At sixteen, however, you had to go | At sixteen you departed,
far away

payEm e e | Toward Shoku, passing through the | You went into far Ku-to-Yen, by
difficult [ word illegible; straits | of | the river of swirling eddies,
Yenyotai at Kuto ( rranscription: KU TO YEN
YO TAI; ku to=locality, yen yo=eddy?)

E=ENGIN In May not to be touched ( five-months And you have been gone five
-not-must-touch ) months.

J@EME K F= | Monkeys cry sorrowful above heaven. The monkeys make sorrowful noise

over-head.

FIRTETTER | Your footsteps made by your reluctant | v, dragged your feet when you
departure in front of our gate went out.

——4:f%%Z | One by one have been grown up with By the gate now, the moss is

G RAHERT | green moss grown, the different mosses,
These mosses have grown so deep that it | 1,0 deep to clear them away !
is difficult to wipe them away

WK EE | And the fallen leaves in [ word illegible] | The leaves fall early this autumn,
autumn wind which (to my thoughts only) | in wind.
appear to come earlier than usual

J\HigiEsz | It being already August, the butterflies | The paired butterflies are already

are yellow

yellow with August
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(BgrkiEERD)

EfE Cathay

EPLER 2O

And yellow as they are, they fly in pairs
on the Western garden grass

Affected at this (absence), my heart pains

Over the grass in the West garden,

They hurt me.

AATRATEEZ | The longer absence lasts, the deeper I | I grow older,
mourn, my early fine painted face, will
pass to oldness, to my regret.

Hie = | If you will be coming down the three | If you are coming down through the
narrows sooner or later time (sooner (or)- | narrows of the river Kiang,
later-descend-three-whirls; three whirls=na-
me of shoot on Yangtse Kiang)

wmug ey | Please let me know by writing (before Please let me know beforehand

EHSE=EcES ’
-hand-write-letter-report-family-home )

wewe | For I will go out to meet you, not saying | And I will come out to meet you,

FHIAN S 5% .
that the way is far

EEEmY | And will directly come to Chofusa. As far as Chofu-Sa.

By Rihaku,

JRETER)IE 1 SRR AT R S AL B SV GV L . #42I Miichael Reck 1) Ezra
Pound: A Close-Up. FiTaft , i 5 s b I 3578 56 B 77 22 S P i g , Reck H O tHAE
B E R REE - S E R RE A A R ELAS EIS R SR A T RYIE S, ]
AR AT S S BT R R R iR e —

e Cathay 438 258 5« “ The River-Merchant’s Wife: a Letter” , {Hig
fEC R e e a0) PR T ) S R ERY G B2 A * Merchant’s Wife ( 7
Nhr) " 55 o HOPE, RETSZARSE (AR 2 5 The River-Merchant’s Wife .
a Letter” {7 J5 /2 LRl AYRIRE. B ARTRAMTEAN , 1My H ERfige o ] oy i s 22
Y RERHE ™ = 7 8 5 T &R e 5L 7 g AR 28 e, 2 /S R 0T o R
B TR ST AMEEAE, FRCRTT) S T EE M EE AR — ). (HE

T CUE)BIAECRAIRD R TICE . BEN SR A AT e, R, R
Mo RETTHERES VIR, &HE" .
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REEARGAREHE KT 2E AN RECCHZEA) #EER 7, i (&
sSTEE L) AR (R TT) B,

Bta R NICRTAT) IR R A R merchant” A5 BRI, (2
s L) SOZANERCRTAT) 5 i iy IR N — 4o B A
¥ merchant” JE 52 fEWBEE S AY 7 35 M1 [ 1) R S AE AR e C R 28) o

(FFrR) A

(RFAT)ARPARFA, “RFEMLTELSHT, RAFR £
B BR AL ROIT MR B RAR A . A EA LK AT
RF7. AR A K LB H M E TN HAREELER T,
(BFAT) RARAANFHAS 6 KA, F RO LA HAI 0 v R
G AR By, TR R — B AR R T e o AP0 69 RS 3K
(R A )

T L, BAMS AR R ) 2 2 AR e 2 (R T R fifs i E R 2 C A
BB T2 B EF K, 1T HL AR ] DAHE T - B e 1 2 55 vk o e 152 A 1S 1t 2 A0
o BFR R Al REHE —SHECSRAEMhAY ™ iy (crib) "2, &L — 1979 4
% 1980 4F-4F The Beinecke Rare Book & Manuscript Library ¥ B3 1% 2l )
HETTRRARRR , RS il (erib) " 5315 BGEL, AT DU DAFRRR, B T Crly JE) 2+
JUC K= HI T DAOh ARG 7 HAh " #E" # 5o

s HHERIG AR 2B (RS TR ) #lvE (erib) ™ (HUZREE R IR
FC ZEarafige) RovRii s AT i (erib) " R ATREE (R T1T) 22 HH
P NI W) AR S AR S e o 8

8  Cathay “The Jewel Stairs’ Grievance ( E[E48) " HRI“NOTE” , &5 E & &igH: &1
“NOTE” 2 ( B3 i SEac) “ flivE (erib) 7o 2 RAEMICARM AL R DLCH
ARG ) b (BIZRER) B ) , ALt KRB BRE 5 SO R i s KR BIRE 5 R s &2
AR S ) 55 7 1.2016 4712 F .
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—a
—a
—a

Cathay “The River Song” /2 i/ 4= 1 (VL _1-5) (RAE B B30 AR AR
AT 75 s S P ) W R A S A, RS —

PHFE (BRI TESER) JiEf& Cathay
GIERY The River Song
REg .2 My sz R, | A( fine ) boat of shato wood, with | THIS boat is shato-wood, and its
sides of mokuren[ sic]. gunwales are cut mangnolia,
EiESE AL, | Jeweled flute, and gold pipe, and | Musicians with jewelled flutes and
( musicians ) sitting in row on both | with pipes of gold Fill full the sides
sides. in rows, and our wine
WZEEEEA, | If merits, fame, wealth & nobility | (If glory could last forever then the
were to last for ever. waters of Han would flow
K IREPG AL o | The water of this Han river ought to | northward. )
(PLEQIT EY) | flow north west (instead of S. E. as
now). (DA 338")
{4 ji ju] wating upon <Emperor> at And I have moped in the Emperor’s
Fil gi ] appropriate %5 [ shun ] spring 5[ yen] | oarden awaiting an order-to-write !
garden .
14546 Gi shun garden %[ ho ] following I looked at the dragon-pond, with
Z7[ sho ] decree it [ fu ] compsose<poem on the 1ts
subject of >%E [ riu] dragon i1 [ chi ] pond #fji | wWillow-coloured water
[ riu ] willow Just reflecting the sky’s tinge,
({#?ﬁﬁ%?ﬁ%?’ é[.shoku]color #][ sho] for the first time 7§ And heard the five-score nightingales
manmamy |0 aimlessly singing.

BT B )

%% [ cho ] here < sic > 7 [ shin | new % [ o]
nightingale ,

uguisu < Jap. >, < word illegible > of T
[ hiaku ] 100

i [ ten | warble ¥ [ ka | the song about ( [ |-
“ERET)

All this is name, or rather description
by ( word illegible ) of prediction,
instead of a name. (with Genso)

R E AN,
EBAIAERT

The eastern wind has already made
green the grass of yei shu Island. On
purple hall and crimson story one can
feel the spring balminess ( of
aspect ).

The eastern wind brings the green
colour into the island grasses at
Yei-shu, the purple house and the
crimson are full of Spring softness.




RETEAER W E R AR Eair, B R ER
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wCEHE

HREERL) BRRBE AT AFRE

55

A:E:EI

FE((RHEEARS ) B

1B BRI RS BRI 5 B S o

(UL B ) SRR EA( SR B 2CEE) (H AR5 A) BACEER) M, (7

R BLG
(R R Fo2E

‘9”@ ...... >> <<%

fE—HH. FiRFEMEBHE RS —EH ¥
Cathay J2= 5 2 FRFHY AR ELRE TR F

/%Efu%nﬁ% E'

FikF

YIRAECTE B ) #4210 o AR B HWZ AL . (RILARPE Rk
Vit G = 3 p= AR AN =S

FgtEE ) EAE L EY) , G (F R E ), B

g

it s — B, BT R U R

Cathay H1 5 —155% . “Poem by the Bridge at Ten-Shin” | 35 & 351 R &

A D) HoA= /R = HIRE, TFIpk B 47

T RN

moves. In order to wait on the
Emperor, prince & earls go about in
rank.

BT (s EER) JiETE Cathay
(CHEYEAIN Poem by the Bridge at Ten-Shin
K= HI, | At Tenshin bridge in March time. | MARCH has come to the bridge head,
The 1000 gates have peaches & | Peach boughs and apricot boughs hang
T-FHpkELZ=, | apricots ( gate of morning). over a thousand gates,
At morning there are flowers to cut
HHE TS/, | In the morning they are unbearably | the heart,
flowers. By the evening they decay | And evening drives them on the
FUE /K, | and follow the eastern flowing water. | eastward-flowing waters.
Hi/kf81%7K, | The front going water and hind going | Petals are on the gone waters and on
water, water in continuous flow, | the going, And on the back-swirling
LS fEfER ., | water after water. eddies,
Hr AJEE A, | The men of today are not the men of | But to-day’s men are not the men of
the past. ( And yet) year after year, | the old days, though they hang in the
ARG FE, | they wander on the bridge. same way over the bridgerail.
HEMEYG ), | In early dawn the color of the sky | The sea’s colour moves at the dawn

and the princes still in rows, about the
throne ,
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| oR
P (Em s EERD) Jigte Cathay
H¥% 748 %, | The moon lies behind the western Yo | And the moon falls over the portals of
gate. And the sinking light is still | Sei-go-yo,and clings to the walls and
BREER I, | seen on half of the storied gate. the gate-top.
KHIEEH, (By and by they return ) with the | With head-gear glittering against the

HH NI

AP B,

SURGEL i
Gl
T

EHEREE,

B ISRAEIN

dresses & head covering glittering
against cloud and sun.

The horses they ride on, are like
flying dragon. Gold trapping are tied
to the horse’s heads.

The street men all stand aside in
amazement. Their mental air is lofty
as yonder Su hills (near Rakuyo)

Entering the banquets the go up into
high halls. There the rows of urn
have mixed rare dainties.

( while feasting goes on songs are
sung & flutes are played) As the girls
have Cho dance the fragrant wind
draws. As the Sei girls sing, the
clear flute follows.

In pair & pair they frolic in corners of
the gardens. [ probably implied that
man & women go off on pairs ]

In practice of pleasures they force
into day. They themselves say that
they will thus thorough the 1000
autumns.

The deed accomplished and the body
isn’t retiring. If so, such life has
from oldest days known to be full of
errors (thorns) & failures.

The yellow dog to no purport,
lamenting. Riokushu becomes the
cause of (word illegible) and hatred.

cloud and sun, the lord go forth from
the court, and into far borders.

They ride upon dragon-like horses,
upon horses with head-trapping of
yellow-metal ,

And the streets make way for their
passage. Haughty their passing,
Haughty their steps as they go into
great banquets,

To high halls and curious food,

to the perfume air and girls dancing,

to clear flutes and clear singing;
To the dance of the seventy couples;
to the mad chase through the gardens.

Night and day are given over to
pleasure. And they think it will last a

thousand autumns, unwearying
autumns.
For them the yellow dogs howl

portents in vain, and what are they
compared to the lady Riokushu, That
was cause of hate!
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PHET (EHaEEL) [iEfE Cathay
{aJ4KEFS+, | How are such things ( those men are | Who among them is a man like Han-
doing) compared with what Shiishi | rei. Who departed alone with his
BEZM R+, | has done. Who with untrimmed hair | mistress, with her hair unbound, and
poled away in flat boat. he his own skiffs-man!
By Rihaku
(EramspEsEae) (hr ) Ht- /A bdst, s 2. &G 87 E =

Gk

A fiiE (erib) 7 9

Quotation from old Kan song on subject of the life of a rich man, along

song, in which occurs the line

”»
make a row,

“the 12 ( mandarin ducks) 10 naturally

here he uses this to raise the whole thought by this ( word

illegible) poet, only a very rich man has so many in his gardens.

_FEAR“old Kan song” JfEE%

FRTER LA 3
x5, HEAEM, ORAEEY,
FHRATIENE, SUHWMEA, P -FEFIR, £ R

ll

el E=ZHEK) BT

* FHEHRE ) -

BRAREE, TR F JRBEMER, BRRY &, Hei
v L FARE AEAFHRERAS, R AR,

— ki, E EAAKR, HeH

B SR, A NS, NPIR AR, R REEE, B+ BF ansr. 1

CHT BT - FHERERTE) TGk E &

+ L EEYIE AT

9 EHEREELEMTE U BERAE(E -
%E%JM (FE) 4),

10 “12"FEHE“T2".,

I Seppad g ) (R

X, g arich man” ,[ff HEPHE"EEL
T(the 72 ( mandarin ducks) naturally make a row)” %), [E{&

N7 NIERFIEE - 7 2/ a0y fE

)RR BT R
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T IRSE AR PR SIS BN A AR TE e J0REA

—w AL, A LRREARS BE, WA ALK, EH
TR RCBERELET VM T 27 ATHAEFR SRR TR
Fo BB ERE R AN BT RN S B R R
R4, (R B X)

(BRI SER) M E IR 229" AT b, TS 228" 554
e | ST 5 R e LA B = B 2 RS 1Y ( Quotation from old Kan
song on subject of the life of a rich man)” , ZRPEFEEE 2L BH 2 (3509 FH 4L,
BB TE IR GEAR P B IR AR & TR B " R 2L - " In pair
& pair they frolic in corners of the gardens” , 5 1Efifé. 1fj H.“[ probably implied
that man & women go off on pairs | ";E AT A ERTEZE) THHVRRE .
JRETE ] 22 25 8 3 U T B & 5% 111 75 8 < “ To the dance of the seventy

[

couples; to the mad chase through the gardens” , A] ZH#FIEAE1 . {HiE " the dance
of the seventy couples” ‘Z$E&1, FE 3% 12 “ the dance of the thirty-five (or thirty-
six) couples” . JEFEMEIRAET B Lot e a0 ) e (LR BRI AN T2 &
TR, SN R - MEIRER ) “ BB T R E K
177 2R IER AR Fr B o i s B2 S HAB 1 5E — T o

1913 £, 55k Cathay WRIRT, BeiE S £ — AR GRS TR A S fhe 4t
(A FEW DON'TS BY AN IMAGISTE)) . Hrfs 55 : * /e 7R FII
BT SILET A B RS 4] (Don’t retell in mediocre verse what has already been
done in good prose) ", Y T AR ELEIE N EAGEH N B R EHERET
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On an Interpretation of Li Bai’s Poems by

Mori Kainan in Light of “Fenollosa’s Notes”

HASEBE Tsuyoshi

Professor, Faculty of Letters, Kansai University, Japan

Abstract

Earnest F. Fenollosa( 1853 —1908) studied Chinese classical literature under
Mori Kainan (1862 — 1911) in Tokyo in 1901 and left three notebooks about
Chinese classical poetry, which have been referred to as “Fenollosa’s Notes. ”
These notes formed the framework of Ezra Pound’s ( 1885 — 1972) Cathay.
Despite the importance of “Fenollosa’s Notes” for the study of Pound’s Cathay,
for some reason, not enough attention has been given to these notes. For
example, in one of the earliest studies of Pound, Wai-lim Yip only referenced a
small part of “Fenollosa’s Notes” in his Ezra Pound’s Cathay (1969 ). The
present essay attempts to make use of “Fenollosa’s Notes,” Mori Kainan’s Rishi
Kougi ( Lecture Notes on the Poetry of Li Bai), and other relevant sources to

reconstruct Mori’s interpretation of Li Bai’s poetry.

Keywords: “Fenollosa’s Notes” , Ezra Pound’s Cathay, Mori Kainan, Ri Haku

(Li Bai), Chinese classical poetry in English translation



