FEXEHMEZEINETERS:
UBEBIEM(ETFINREZRG

Z= ok

B2

—HAAR FIHEAE —EREFE L ERAGERE, PXRELE
WL E LA IR E R LM R ER T AT, BREFBR
BFEAT G RA M R &L F 8 RAL, A0 M BT 7 A b L3R4 b R AT
| EA., £ - B % (Mona Baker) #A(#F 87 % . RFWMAZF) P, 3
1 3% 4% % 9% (framing strategies) , “3E % . H IR 4 A R S 81 5] AR F3E R
WRGMMAR, L PHRIRFESTRA FREEE”, Ak, K
LEBHSHTORFIR(EF)ORFRA THISRBTREZTTHEA R4
FTAAE R, #f B PAR T F A R EARE L, B R H3F SGRATIUN - o4
(Keith Harvey) #2 1 49 “ ) & £ A8 5% 4L” ( gayed translation) ,

BAsgER: RELEMFE aryd (FET) AHR%

—.51 &

A PEA— IE LASOE — (B RBUEEERE , R
FREIARS A A AT AR RE T 2855 5L 1 5

Tii—f.—"é%o [ &5 S B RS R
HESR , B BRI R I 5T B ST

FFH: Hm
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A RS SRR B A G T BB 2 B , A BR AR SEAE Th 2GR B NIl A 15
FIAHMERYE . SE00 - H 5e (Mona Baker) #5115l 3% * A fg Sl ™ (framing
strategies ) , “ G2 R A DL 22 B R BRI GE AL RO FHRBE L &, 5it
i o e e F U TR AR R SR T L 2 o B IE A GBI B RS S ER
LR 2 PRCEET) RIS  (BE 1) RUTEERIS BT - 54fE (Keith Harvey) £
HHAY ™[RI E R (L (gayed translation) i B, B RE F BRI 5L )52 )
i R R RE TR EEAR DR A B D B 2 2 SR A B R R

o RSO RR R S

e R PR AT , A B e i R G ) 8 (R s 527 Rl R AEAEC A
ACERS . EETEEHT) O Hhia, AR IR W DUE R R S E R
[FIPEARRYSCER T 4 o REERRAFE, " © RS — R E RS LR R B RE R i
Y ° AR IR AR AR B 3™ R RG22 I L2 P A SR A2 15
RER LR AR LS o 5 #hE - J& T (Fran Martin) £ RlfR3 22 18 AR,
SNSRI S Ha, © EI B AGES , La ki R, B B B & 7 atlA
Fh[F] Rt AR & A 2 s RS © RIS B B 5 SO PR o © o Sk
RRAHFERETE R, B R E T 7l 5 o 2 ilay s
FRSLT, T TPMERE AR TR A R R RIS BRI RS

1 Mona Baker, Translation and Conflict: A Narrative Account ( London: Routledge, 2006 ) ,
p. 105.

2 RPN SRR, BRIER BITE T B R B s

3 WALELE . A Queer Invention in Taiwan: A History of Tongzhi Literature , - $&15{ 5] [
AEL Y HingE 2 . The History of Homosexual Literature i EH + BT (Fran Martin)
B IR = E SN B E L B . Angelwings: Contemporary Queer Fiction from
Taiwan .
feAME: (FEsCE s Z2Eny3H) (246 SRR AR/ F] 2017 4£) ,E 46,

5 RfE: (EEEE/NGE) (2]h: ZfH30e,2005 45) , 5 9—10,

6  Fran Martin, Angelwings: Contemporary Queer Fiction from Taiwan ( Honolulu: University
of Hawaii Press, 2003a), p.6.

T Pk (MRS (B0 Bk, 1996 4F) 13,
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HITEZREE. (AR - 5 (Byrne Fone) fSRBHF R, [FE 3R (gay literature ) j2
“E LR R AR AER (R AR B R KGR VB A EE A B
FESCAR” o 8 R A [E R 8 ( Mccallum and Tuhkanen) 77 47 5L/ The
Cambridge History of Gay and Lesbian Literature w1, S8 — {7 75 A B AR H
SRR R AR S o TR E R B VESL ™, SRR AR RIS AR R E R i
(G EEARGH M) " 9 o HE0(Baer) “ffiH “ A&’ (gay) , &EE
—EEEGHLS, BB E M F R HEE AL LGBTQ B8 # . [FIE S AIEH FIhE
e NABHRY [FITEAE RS , PR A0 R 2 (Whitman ) | 145 S E & B2 A IG RN
RS B BN AR A, EEANYS 5K (Sappho , A IR Y R PR A 2R L) Rk
FrEAZEHE (Michelangelo, 27 2845 BIFFIHE R AR R B R G s(HES5 K,
alw s aE , e B AR RS S R AR EER/RE R 0L, ERELE
Fee e o, T AT DA — i TAE e Ak 5 RS2, am E 5 O PR = a0,
QR AL ERASC AR B 78S R [RITEEAR , 5 ] DAE RS RSS2 M RS T s o

B PR MR 22 B2 ST A AR [ S B2 Y A T BB G Bl 2 FHER
M5 , FESCERE TP aGES NS A SRR ERER AN T B, Hoade

8 Byrne Fone, The Columbia Anthology of Gay Literature: Readings from Western Antiquity to
the Present Day (New York: Columbia University Press, 1998 ) , Preface.

9  Ellen McCallum & Mikko Tuhkanen, The Cambridge History of Gay and Lesbian Literature
(Cambridge: Cambridge University Press, 2014), p.4.

10 Brian James Baer, Translation and the Making of Modern Russian Literature ( New York:
Bloomsbury Academic, 2016) , p. 160.

N 55 245 B R 3/ 2 e 7 A S B B 5 B 5 R 1) $ A 4R AE 1 Bl R, AT LA 2295 Mecallum A
Tuhkanen F% The Cambridge History of Gay and Lesbian Literature & 1] % = (2014,
Preface)

12 3 B9 B 52 Q1. James St. André, Translating China as Cross-Identity Performance
(Honolulu: University of Hawai’i Press, 2018 ) ; Ning Wang, “Gender Studies in the Post-
Theoretical Era: A Chinese Perspective,” Comparative Literature Studies 54. 1 (2017),
pp- 14 —30.

13 AHES A PR R S [ E SCERRRR I BAE , SRR B N BhE (8 E5 R PR ES AT AR o AL
A" BRI S s B R o, DU (R PR S B S 2 R 4 B R S AR, )
AFFHE 47 .15 31,59 365 /YA 3l 5L ; 1SR DA™ [R) & S8 ™ HORH ) 2 3 , 15 LS SR 20l B
18.7.2 .84 521, $ILLEEHL, 16" T 44 JBHEEER " J51a , [F] MR s B B AR = R R
SR TR R 220 FR Fg v, RSSO E R S R R Me s 2 . (T R
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I FIREZAS In Other Words thig i, EE] 20 fit#d 90 FE4X, Pl (155 TH A I%2
A GHEEME) FasdaraE e o RE T E - K47 (Alberto Mira, 1999)
DU E R A Y BIA Boys in the Band (1968) Fofft5ei 52, 5 i

FLAEah 20 AT 70 AU A TS S B ARG , i SR 3R I T I R
“[FAIERES " (gay language) £E YL SE R 20 H g AL, MRS IRAV A MEAL S
(EEAnSE A L DL she A A HEHE) GG DAAR BT s IS E IR &2, £ 22N
EIRFPUHL A B IIHE GRARAYIE] PR i B A e e R, 50— T AR R
RpiE & 724 ] B 78 (homophobic readings) 15 KA [RIRFHRHY , FISEER A AE
L [E] MRS, R 2R R A, LR RS H C 2 RS 570, LU AT gE
TSP BUENISZE TR0 . Gl - I (Keith Harvey ) £E A RC A iR S0
RS E AR G (camp ) GEEERY B EAE N 175 12l PR 7ok 2
(AP R R VI M R TR DU L e [ it P BT A s R SN R SR iR Rl
WG o WHTEEER, B A DS R o R AL ORI TR R R, TR AR
REAOPESL Y, IR 5 RE S W ga b, BB A REAE H HYRE T 2 AL 15 sU(E 3R R 18,

(8 LB )R BRI, DL RSS2+ ]S 5 T 44 B R S A, 1 RS R
AIES 0.0.0 1, T8 — 8 SRR B[R] S B2 025 S 5 2 DA™ R 1k At s B2+ e ™ ARl [ 2 3
ARSI 2.1.0 2, B A sl o1, 12 229 R s ok, BV B (R R 5 ) it
AR VKIEREE A (2015 ) IS 748 (2015) B A2 A amd B 1) FICR N TFR0) JE8 19 2
o AR E(ﬁﬁﬂﬂ i SCER G RART H, DU (R s B R A fiE, /5 2R A 3 EER,
DA™ (AR A s B2 RS AERR AR QTS 21 S0kl LA™ [RS8 ™ B Ar g (i, 15 H Al SR AT 24
FEERE, DU RGO ARG, A 62 &L, MEBIATEAL I 1A L [/ [
MR CCEREMRE” R e S RN SOk S AL, RS SCER R A B, B R TR L
SRR, ABRACE (2007) (BERk (2012) \FHALT5 (2012) (372548 (2015 ) (£R/)VHE(2015) 25

14 Mona Baker, In Other Words: A Coursebook on Translation (London: Routledge) , p.24.

15 Alberto Mira, “Pushing the Limits of Faithfulness: A Case for Gay Translation,” In Jean
Boase-Beier and Michael Holman (eds. ) The Practices of Literary Translation: Constraints
and Creativity (Manchester: St. Jerome Publishing, 1999), p. 121.

16 [&].1,H 120,

17 Keith Harvey, “ Describing Camp Talk: Language/Pragmatics/Politics,” Language and
Literature 9.3 (2000a) , pp.240 —260; Keith Harvey, “Gay Community, Gay Identity and
the Translated Text,” TTR: traduction, terminologie, rédaction 13.1 (2000b), pp. 137 —
165.

18 Keith Harvey, “Gay Community, Gay Identity and the Translated Text,” TTR: traduction,
terminologie , rédaction 13.1 (2000b) , p. 158.
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WaHELF H 8% Intercultural Movements: American Gay in French Translation

i

(2003 Hiki7) (KBS 50 L FE BN . 2 A IR AR I BIEE) ) th AT T ETLRE
RO & & ] 00 5% [ R Ak R /9 s B2 1R ot RS vh i 8 A 1 0 5 T RS
(translation shifts) , SRFHERE SCA R, * B TR RIP REE AL L RS 5™ 19,
fliFsH, SeaE A E Y ERGE5RE ™ (camp talk ) Jg [F] P4 8% 0 s (0B a2y
HREREER , AR AE MR R R B R o, 35 28 AT i 21 T o P 0 ) PR A
e PO TR = R soBEITAE - 3544 (Cristiano Mazzei) I DL = Py [F]
E/IN S SO PSR S 5, S A — TR SRt 1985 AR/ N, &
SR LY Vel 9 7 N e/ S = b P VARG e NN S SIS P N T v =< 6
Jot B[] GG AP R AR AR T A |, AR ) B R IR, R AR - 2T
[HIFiER" 20 EZE R TR, FERRRY 1990 A B R AFE S P e oy, I RS 22 1
FHIVE BIRBURE, it R R e AN IR e B T i b R B R 2 . Y ERR -
#4&72E ( Daniel Linder) DL B FAHAHER /Nt S B 2 [ ) ( The Maltese Falcon,
1930 [1929 ] ) A5 BT o RE AN B ST 5 52, Rl am 8 V0 Rl PR Ak Ay L Al =66 , 40
queer , fairy , gunsel ] the gooseberry lay , 1Al {E 15 B A8 2 HACHY 2l 5 A
A G5 1b SR Al S5 Y B RN, 14 PR IRF Y 7 5 2K 2 32 R R T (R UG
RHAREE 2
Beah i (Cecilia Alvstad) 5, “ fENMEZHRGE S F &, B2 HRH

AT 32 B IR [T, 0 R T 85 0 i SR BB R 557 B SR IE Kl i (José
Santaemilia) ¥51, “ E R EIERAC R, VEm E #iga b A SR BRI, G flo

1

19 Keith Harvey, Intercultural Movements: American Gay in French Translation ( Manchester
St. Jerome Publishing, 2003) , p.43.

20 Cristiano A. Mazzei, Queering Translation Studies, ( Amherst; University of Massachusetts
2007), p.12.

21 [E.E,H 50,

22 Daniel Linder, “Getting away with Murder: The Maltese Falcon’s Specialized Homosexual
Slang Gunned down in Translation,” Targer 26.3 (2014), pp. 337 —360.

23 Cecilia Alvstad, “ Ambiguity Translated for Children: Andersen’s ‘ Den standhaftige
Tinsoldat’ as a Case in Point,” Target, 20.2 (2008), p.226.
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PHECZEH , ME— B A B 16 T T2 S HH B AR BOR BR3P BB JRR ] .2 14 1Y) JRE B Iy
172, HEE(Brian James Baer) f5H, P4 5 [REACE2AE E ARG T #EE , &
T HHRBRHE R AU RS S A I B, A0 A T 1R o A (R S0 1 A
e RO, SRR 108 7[RI PE R S R AR 1R R I U T RO 5%, s s Y
RSN BT A" MR R FEI TR AR R NI I E R R R Se T
1675 G S SRIRAT E 5  EBLF A L5 1k (depoliticize homosexuality ) 2
HEFO X 26 8 45 2018 F fq g H ki T Queering Translation, Translating the
Queer: Theory, Practice, Activism —2 , (¢t RIN A, BEET IR |
PEBUFIE 739 B 57 (queer) J@ AT HIRAH ABATR® o

HRACRESE N Etam RSSO B M E IR SRR N 2 o SRR AR e DA/
#t Brokeback Mountain [\ s MR P51, 5 22 B B AE g PR/ NGt [F) PR AR A A IRF 1Y)
NEETRI o TP, H s GRANAZ IS ™ 6 [ PR A P i B0 1) fee it i A T 22 L5
A AR RG RO DL S G IS AR RERE ™, AR A T s BRI DL K+
THAUTRNG - 77 HST R, * B i SR B AL g BRI R 2 S R R A
LERHBBITIE” B

fli 5 i, e 2B A T W S B 52, AT (R M AR Y ik A A
7, SR AN A 20 it B R BRGSO A MR
11 1F RS REURGE A B[R] 52, 3 32 B SO B EA 3 2UE Ry T+ 7. A&
SCERR IR s N R B it & [ 2e AR R R G T A EAN RIEEEE T,
HA B A (RS R A B g (L B BRSS9 4% BB R e 2 8e, Ho H

20 José Santaemilia, “The Translation of Sex/the Sex of Translation: Fanny Hill in Spanish,” In
José Santaemilia, (ed.) Gender, Sex and Translation: The Manipulation of Identities
(Manchester; St. Jerome Publishing, 2009) , p. 122.

25 Brian James Baer. Translation and the Making of Modern Russian Literature ( New York:
Bloomsbury Academic, 2016), pp. 153, 160.

260  Brian James Baer & Klaus Kaindl, Queering Translation, Translating the Queer: Theory,
Practice , Activism ( Abingdon: Routledge, 2018).

0 i JEER: (RN (T LD PR R RV S #ER ) , (RIEEZET1) 2018 4255 90
L, H L.

28 Brian James Baer. Translation and the Making of Modern Russian Literature ( New York:
Bloomsbury Academic, 2016) , p. 160.
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PG 3 we [P & s BRI R DU, Q052 e ot R (R M (R i ] e
HUA H S RORE S B G B BOE SR A TR BRI E1EE 55 b [F]E E REAY SRIS 5
EHR, AR (AR AT RS ) Bt RS SRR, B B0E H
0L

= B R g

B Ry B el ek RE B A RS S B2 AN, FOR A e 1 K
%@ﬂ%ﬁﬁ"]@%o e EFE@%%%E@ TR R M) —E 5 6
HEE S A TSR R S8t RE 7 (Framing narratives in translation) , {EF&J5H,

Rl ER A [ Y 05 2N AR, o] DARS 207 85 A R 22 58 42 AH SO AL
H, AR E AR TR EEER Y. MRS (AR, B R EIA
[FIRE A B R BRSSP s am BT 2R RE S b, SR04 [
OB R R B A E R R IR R o

ST AR T 72 1 e 1 AR R e A R ] P IS R 22 ] AT R R R A
RIS NIRTER AP 8 (A 55 5 AR OB Y RE S e 1 L 78t A (frame ) TR
B B Bt T DU B AR H o Mhal 5, fERIRRm se b 2t
7 3E — S T DA 2 A B LR i DA S 22 B 3 R 8 A L b i
HIAHBA A &, AR 585 | 5% Tk B R SO Uiy SR EE 5 1, DU ATHAT 2 558
TETT 22 B e B R A e e A AR s 30 R, R R AR R A
T LUERMEATRE SRR S B 1ERIRE S T B (AIEEEH D RIRS =05 ) (i
RER (AMORNTESS ) DU ST S TR (AR REBE A bt LUK (o A
ARliEE) 73 . RS R L, R G A RS AR A VU -

29  Mona Baker, Translation and Conflict: A Narrative Account (London: Routledge, 2006 ) ,
p. 107. HE H T ENNE, A2 H T EN R aGR AR R e . AR, £
R, AL RURE R 2011 A AR

30 [FHE,HES.

31 [l ko
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HRpZe /34 (temporal and spatial framing) | 358 15 4: 43 £ ( selective appropriation of
textual material ) 3SR NI (framing by labeling) [l K ¥ 22 Bl =& ()
#r7E iz (repositioning of participants) o H.r1, B R AN ARG 2 FE A1 B35 IR
R A4 I e A et B T A R R H Y, S AR R =
1 EE AL SR AR A ] DU i iE B G 2 IR S T, DU
RERUR s S 2 BB WY BT E AL, BRI LG , 2 8158 2 FAIRURE (R, 2
B B A e Y B (R P m] DA BT e L, LB #8 (R g T m] DA AE SUAN B
SEEEIN, BN a] DL @ El 27 AN F 5 ( repositioning in paratextual commentary ) ,
IS ¥ E A FRRR DU EARG T SOERE CE AR IR BB R A RS
R IEFEE A FTREPE]) , B iiE th Ui , B W VT E (2 H O R SGRE AR
IR 22U S B HAp 22 BT 32

. (82 1) /Y 3& i3

HPA F e B ERHESE , A SRR CEE ) i 9E . A (R AR
B2 rf [ AR ST ISR ) B B R A RRY R AR S B B B AT TR AT
17 B B B St S e B oy g ] A e P RELR [ PR AR S B SR BILER 38  3T — — 4
DAz, FERE T (R 2B v ) A5 B [ MR RO NI Sl G 2 3 . (HIZ,
fimEER f L, AR B P R E E S AT BEA - EEER AL
B SR B B E AR M RS B e R, A RN CEE ) BORS AU
PERECSCERIBHI L AR B o @8 E M e 15 2L (Howard Goldblatt ) Fi33 55 5 =L
Crystal Boys & 452 178 J7 SR £E38 8070, JATRE#A Crystal Boys

2 [@FE.LE,H132—135,

33 g (R R R R ) (i R A R AR, 2008 4£) o Bret
Hinsch, Passions of the Cut Sleeve: The Male Homosexual Tradition in China ( Berkeley :
University of California Press, 1990 ) ; Giovanni Vitiello, “The Dragon’s Whim: Ming and
Qing Homoerotic Tales from The Cut Sleeve,” T’oung Pao 78. 4/5 (1992), pp.341 —372.

3 FHBHGER L2 RAC K& (2017) (A(E35 (2005 ) F1 Martin(2003a) 55

B famE: (PSR R R RS B AR ) ( W R AR ARG, 2008 4F) L EH 7.
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JEAFRFAEAR A 1 Rk ( reframing narrative ) 1 £ FE A — {8 & Sl ME I 92 (HE
T W B2 B HB LAR) M R B 2 R A B/ NG, B2 8 1 I e L 1 9 55 Tl
ABHERETT TREFES . A1, AR BT R B B KA TS B
DR B I SRR SO AN R A A A S SR A 2 1Y (S5 — P B vE . Hoediai,
* %ﬁﬁ%%*ﬁﬁ%ﬂ%ﬂ’ﬂ@%ﬂuﬁﬁﬁ ETRES MRS AR, LLA wil s & IR (40
AR TS RSO S B R AT AR S R R SR AR T A AR A
5,@5‘3%9‘@)#\@7&\%5%0

A TR AR H R B AL B B s AL A8 =, PRI 1) e A 1983 4F
(R FRT 3 AR H NN A ARFS 2. & THHHY:

[ 1] n martial-law-period ( pre-1987 ) literary criticism of the novel in
Taiwan, Crystal Boys was in fact not usually interpreted as primarily a
“homosexual novel” in the way Le Mu described it in 1986. The readings
that I consider here instead see the novel wither as centrally concerned with
father-son-relationships, or as a political allegory for the relations between
the Republic of China on Taiwan and the People’s Republic on the Chinese

mainland.

% GFHE: (I, #7120 [ B RN (20 WA B A F 2003
4F) , Hans Tao-Ming Huang, “From Glass Clique to Tongzhi Nation; Crystal Boys, Identity
Formation, and the Politics of Sexual Shame,” Positions: East Asia Cultures Critique, 18.2
(2010), pp. 373 —398; Hans Tao-Ming Huang, Queer Politics and Sexual Modernity in
Taiwan ( Queer Asia) (Hong Kong: Hong Kong University Press, 2011 ); Fran Martin,
Situating Sexualities: Queer Representation in Taiwanese Fiction, Film and Public Cultures
(Hong Kong: Hong Kong University Press, 2003b).

37 Mona Baker, Translation and Conflict: A Narrative Account (London: Routledge, 2006) ,
p-5.

3 (B ) R T IRE 66 42 (ATT 1977 4) ZABHEEL T (BRSO E IR — . Btk 4
FJE, TRIEI 70 42 (ATC 1981 48)  CEE-) (T s m Ve iR s AR B e . RE R T
Fh R R R SN T 1983 AR T o KRR I RRCEE 1) T 1987 47 bl AR LI 2038
H Rl F A T

39  Fran Martin, Situating Sexualities: Queer Representation in Taiwanese Fiction, Film and
Public Cultures (Hong Kong:. Hong Kong University Press, 2003b) , p.57.
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AR, /NARMER I B 2 [F) R I AR, (H R s B e £ 22
EPEME BT R GR, BB B BUA R A BB (R B AL,
NS RRAISERTRCAS IR A T R N e S e i, HE e S €5 R R
S CFLlE 1 AT 2) o

1 (EFH)1983 F—hRHE 2 (EETF)1990 TR E
PORIACIR: (156591983, H1f) PORIACIR: (156591990, H1f)

1990 4, /NG FH 5 i SCRR R 5, FH SR B DA TR 20 B2 5% £ Y Gay Sunshine
Press HHfif, 55— RRAYET AT T ANE] 3 , 38 Al — IR S PR G , SR 55 A 1R A
WZ MR BT RIUE, BIRER TR E  E 0 S ER NIRRT, L
B P /NG HE B o {E Charles Solomon J% (1% A2 8% 1Kf #) (Los Angeles
Times) ESAE AT EE , REE A1 At B SE B - dE AT I RS SO (G2 80 (Ciity
of Night) FHELHEEY s TERAZ EIRH A EGU , B HHRkon AL 1995 SHEHS 7758 iR,
EERAAEE I RGT B34 TIRAMEME. oo, BTG HAM T s H 5
THUP R, R AP AR BT TP , LS — R 2 M S B AEIEE 38 IR 2

40 Charles Solomon, “Crystal Boys by Pai Hsien-yung translated by Howard Goldblatt,” Los
Angeles Times 31 December 1989, http. //articles. latimes. com/1989 — 12 — 31/books/bk-
138_1_crystal-boys, last accessed on 8 July 2019.
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SRR bR T ASEAIVEE 447, B N IR IE S A TR
EEHEE/ NG (R 4) o HR, R HE R 2 (45 H 08 ) G5 (World
Literature Today) WJFFGE , " BNt & FRAGRVZMFIR S, iE (85 s AR R
ZHGH” o 2875 55 (MeCormack) F5H, - TFC /S B4R, LGBT fkZE
A EVE B St B R E, [F R E S 5 ) BoR R S Ui & AR E
SEE RMHEA RS R AT sy, " AR & Hg R ™ 1, B
SR NAIEE — W R S SN 842 o 1158 — R ERE 12 2017 £
PECRSOREHAHTRAS T, BRI 1o IRFIR 17 47, B s SO s R R
PR SOR BRI e T D BT A AT RS ES st |, thad A4 T8k &
RS T P MRS M A IR A0, TR T A JE B R AL R TR sl
TEREPFE R (IR 5)  iEis S H B e S A IR RS S e E L

at,

CRYSTAL BOYS

3 Crystal Boys 1990 fjg 4  Crystal Boys 1995 iR 5 Crystal Boys 2017 g

2017 AERREEAF R PR ER R (BE ) 2 20 AT Hr s s B2 58 — R Al
NSt (HAEE R SR T SRR SR, bR T8RS S MEET I HERS , &

41  Mark McCormack, The Declining Significance of Homophobia: How Teenage Boys are
Redefining Masculinity and Heterosexuality ( Oxford; Oxford University Press, 2012) , p.58.

42 Tim Anderson, “HIV/AIDS in Cuba: A Rights-Based Analysis,” Health and Human Rights ,
11.1 (2009), pp.93 — 104.
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g T €20 AR A E K EH RIS E) ( Encyclopedia of Modern Literature in
the 20th Century) —fGRHERE , B 2B 7RI AR & HYRRE ) & f H ¥ 5 1
—RHUITIENISZ B o 43 SE ST B HE 1 5 B HE /NG rh s R o B RN
B JE TR, S e 7 (1987 4R 2 71T) , CBEF-) 6 F — S0t 2 7 A
TRECBUGIIR KR B 2 B B FRAI R AL M o

B 738 b A2 s, L oe R B2 B ) DU B B R 0 LA A (framing by
labeling ) , RI7EBMREIR 25 3t 6 2 Rl w1 ] e Y Bt e 81 BRI R AR R SR Y R
H, T HARRRE S 4 FEse 44 S HAt SR A4 FRiRs 0 ) DU a5 = IR 5
HEFT U, LB A o ZM LUV NSE H ROBIRE RS Bo R RR s/ Na e
B HRCEET) , hagny B2 3 2 W AR &, RoR I, R, DL B
TTFEEREBEAZ LT B SRR RN B e BAITEL
[Fi P A S R IR TR i E A4 B K EE 1), R L PR B (E2, 3R
M7 EE B A S AR R E PR BRI E ARG 2 — M B RF A AT
A [F) PR T RS IR H U I o (F B IAMEROR R PR R AR 2R E &5
HIRE T, 25 T AE N NREEEE 51 [ PR Ak 11 S, S (R PR Ak B PR S R TRy 11
o Ho—J7i, FHYE H BB TP B R BiEE o AR, JE0hA T, &)
AR A WEE RS Crystal Boys” (/KER B S 1lGFE" The Unfilial Son™ (A
FT)F

B SRR P IR R, AR, R R R WO R 2 T B 76,
TP R SRR (HE AT S L R B I E R = A
EERS" Crystal Boys” (UKL £%) BRI JEH A RRIE , MIEFRN =5 Rk
ai, LT T B AR D, B G A B S R R — B

43 Pai Hsien-Yung, Crystal Boys (Hong Kong: Chinese University Press, 2017), Cover.

4 Fran Martin, Situating Sexualities: Queer Representation in Taiwanese Fiction, Film and
Public Cultures (Hong Kong: Hong Kong University Press, 2003b).

45 Mona Baker, Translation and Conflict: A Narrative Account ( London: Routledge, 2006 ),
p. 132.

46  Pai Hsien-Yung, Crystal Boys. Trans. , Howard Goldblatt. ( San Francisco: Gay Sunshine
Publishing, (1995[1990]), p.7.
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FPREECS 250 SE RN P DU FU R RS AP 5. Rl
FHE RS B EE KA, ﬁ AN R T B 2R RIRR
MIAHE o REATICE 1 B3 ERRARER, RIS S, AT DA H B HAL S ™ UK
fh o WA E S E, (HE ?ﬁ%?‘iﬁﬁgﬁﬁﬂ?@bﬂ/ma& BIRTPEEAR
LA B ) PR SO A AS BRI RE R A KA, 38 R B M [ AP (o —
TR 5 (ERE R =k & B i R R RE RO E B E AR GER AR
e 7R R RS

S3oh TR RS SRRy, SRR AR M e R e B B R e B RE S RO R,
TCHIEEE " 0" 55 (camp talk) |, BI[EI A < IR EEES . BIAn47,

“ AR1E 5% R G eE 27

BHARN G F AL T ARV F— T, EBAL EHAATT, HET
— R FN R BT A ER G, — R B0 5 A § AR
2 Frf G Bt sl SR U B )

“BRA E (R IR N E D RS T F  FAR S A R AL
W20 1o AHIEAE/ N (B3 AR (R A R RS T E TR . B R B T
e B FARIE? ARIRAMLAE 2005 S RT R &G KBRS & LRy
B RSP EE T 2 1 BRI — {8 [ MRS IE , 2R B da (- Al 5= 55 (R T A
HIZZii i ZE8R, AR R 17— {7 butch queen” , 3If; 3] {F # ¥ iE B BARR Y
R BB EMEER] TR RIRRAT T8

“You mean that butch queen?”
Chief Yang pointed to the boy in red with his fan, then leaned over and

gave Lord a whispered account of his history ; Hua Guobao, but everybody

0 mses. () (26 mEDREEEAT, 1983 42) B 107,
48  Pai Hsien-Yung, Crystal Boys. Trans. , Howard Goldblatt. ( San Francisco; Gay Sunshine

Publishing, (1995[1990]), p. 100.
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calls him the butch queen. All he ever does is prance around showing off

his muscles . . .

“Butch” 5 U " HOS BB N ST R B S MEAL ™ 49, SR A 2 [ P Ak
T A A R E A . R B E R H CRIILA, A B R E
G235 AR, AE ML B 5 AN N queen” 3& A5 , 2ACHE R Al 2 [ PRt , Bl
HH " butch queen” &k (3 iz B DA (LAY T 20, B IR A 1R A GE TR
ARARFSETEIFER T I AWIE G BB F AR ST R E B (HIZE FRIRE L
B S5 L DRE S 5 , EEAE AR AGE TUTHURIER

S (AR BT " 5o 22 B0

CEAOFRBERMAET — KGR, AT S D E—R AR
B A MRARAIREF R, AR A M 38 A & B AR A 2 4k T B AT
KA FAAS R B R
REMPA R R KE MR — A LB A EAG, Reg A T, HEAR
R XK FEEERT AR

CHZZTAEERF PR ER T R By TR TR R, AR
TR AT A B AR N Y A AR, [ B TR IR 62
Z7 (REERE"E) IR AR MRS, 227 32
ISR ECE RITE S R AMm AR R, 3 SRR B by " w222 k. R
L EEERE T 22 YRR T Sugar Daddy” " Sugar Daddy ™ 7S ACREEL T, 2 1R
“E HoE RSN, MR R T A Y B B2 AT ¢ Sugar
Daddy” f£5% AGE LRI iR P08 W (e efE 2R B il 2R
e b2 T S . AEE AP rh, B B R MR RS

49 ZFEHAREGE . https; //dictionary. cambridge. org/dictionary/english/butch,2019 427 H 8
H etk 5 AR H
50 HAE: () (2 EEEREZEAR,1983 42) , 589,
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BRI ERE R EEE , DT BEInaEE 1 AP A I RS 7

Bt LB AT EAF AT LA R, S e B W IR RE = B IR SR R RS R
PR, TS IR 2 ERYES —ER A MR N (RSN L AEE A
L

SR LSRR (5, R8I 7R BB RS, SRR DU A S50 T A H YRR
5

T & Gk
B, EEHCEET) B SRR SRR AR , am 2 B R G T 5

FREHETS ERESRDORT B (5 17 B EATE ML H O G SGH A DU

ZEVG R EIR HAMS B S, [RIE ] R, W E N R R S . TR
LA ?2@“%%3%@&,%%%%DE@%%%%E%@%&?% A2, [ s
Rl e — BRI Bl o (ERIEAESR LA A SRS <<‘E”§?>>i@
SAET 2SRRI N O R ﬁfﬁéi@ﬁ%mﬁﬁ%%ﬁﬁpé,{ﬁ%ﬁ\ — il
L A R (R e eI — A PR, REHR (AR = HAR R Iy S sl
fiit F0 2 8, AR/ NGRSO RAFRITE IE N RS B R e T S IREE B AR
BRSO, R IAG EATRERE A — (T ey s B R E
B A R ERTEA A Tl o

('f/ﬁ%/‘ %&/’%iﬁk?ﬁj{ Hﬂ%&nn m%%ﬁ)]ii%&%x>

51  Mona Baker, Translation and Conflict: A Narrative Account (London: Routledge, 2006) ,
p. 133.

52 FIEEIEANEISEET - ERFED (Judith Butler) £ AR 5 ( Queer ) 3&—#E2x, 20 A2 H
SR B R B, T S 2 B ST A L B L 8 52 (mever fully owned,, but

always and only redeployed, twisted, queered from a prior usage)” , Judith Butler, Bodies
That Matter: On the Discursive Limits of “Sex” (London: Routledge, 1993) , 228, %%
A E P T T S B EE i A B B SRS AR T, Queer 3& (] S A S GHIR I B R
WHsH TiE— B ARREZ R 15 (2019) H 159 Bachner(2017) p. 78 %5,
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(=) Gzl

R, WS (RNt BT L) HhE A E AR rI M) , CRIEEZ=111) 55 90 197(2018
F),H 117,
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), CBE RS — TR SR e 22 ) 2012 425 2 3], 1 68—T72,
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By, CRCEERE D 2015 4R35 5 1, 232—233,
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The Narrative Structure of Gay Literature
in Translation: A Study of the English Translation
of Pai Hsien-yung’s Crystal Boys

LI Bo

( Assistant Professor, Department of Linguistics and Translation

City University of Hong Kong)

Abstract

Homosexuality has always been a sensitive topic and even a social taboo.
Translation studies in the West have witnessed an increase in academic attention
given to the translation of gay literature in the past two decades. In contrast, it
has remained largely unheeded in the Chinese scholarly world, where the writing
and translation of gay literature has always been closely associated with cultural
and ideological conflicts. In her Translation and Conflict: A Narrative Account,
Mona Baker points out that through framing strategies, * translators and
interpreters-in collaboration with publishers, editors and other agents involved in
the interaction-accentuate, undermine or modify aspects of the narrative ( s)
encoded in the source text or utterance.” This paper is a study of the English
translation of the Chinese founding work of gay literature, Niezi ( Crystal Boys)
by Pai Hsien-yung, which proves to be a supporting example of what Keith

”

Harvey calls “ gayed translation,” through labeling strategies and other non-

linguistic resources.

Keywords: gay literature translation, Pai Hsien-yung, Crystal Boys, framing

strategies



