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A Retrospection of Xiqu Performances Overseas

from a Transcultural Perspective

SUN, Mei

( Professor, Department of Chinese Literature,

National Central University, Zhongli)

Abstract

This paper discusses the overseas history of Chinese theatrical performances
from a transcultural perspective. First of all, it reviews historical developments or
events, such as the spread of regional xiqu forms in southeast China to Southeast
Asia during the Ming (1368 — 1644 ) and Qing (1644 — 1911) dynasties, the
Cantonese opera reaching North America in the nineteenth century, as well as Mei
Lanfang’s performance in US in 1930 and in the former Soviet Union in 1935.
The second aspect of the paper concerns how various xiqu plays have been
translated and / or adapted into Western languages, and presented on Western

stages in a variety of forms since the eighteenth century.

Keywords: Chinese xiqu, theater, Mei Lanfang, drama translations, transcultural

studies



